
FRED HAMMOND  |  BRYAN POPIN  |  IN REVIEW: THIRD DAY, JESUS CULTURE + MORE

HOW THIS WORSHIP LEADER BUILDS

MUSICAL BRIDgES—FOR THE NATIONS

AUg 1, 2017

CCMdigital_Aug01_2017.indd   1 7/31/17   1:52 PM



YOUR FAVORITE CHRISTIAN MUSIC 

– Listen Via The App Or Tune In Now At TodaysChristianMusic.com –

Visit TodaysChristianMusic.com 
to listen online, find out about your favorite artists, 

new music releases and to download free music

LIVE FROM THE WORLD’S CHRISTIAN MUSIC CAPITAL

A service of Salem Music Network – Nashville, TN

.com

http://www.todayschristianmusic.com


From the Editor

www.ccmmagazine.com/magazine/issues/aug-01-2017

Reviews
New music from Third Day, Jesus Culture, Mark Lowry, 
Jennifer McGill + more!

 Bryan Popin
Popin reprioritizes and admittedly, 
finally gets out of his own way

 Fred Hammond
Can you guess which CCM artist 
inspired Hammond’s latest live 
recording?

 Tasha Cobbs Leonard
How this award-winning worship 
leader builds musical bridges—
for the nations

Out & About
Exclusive pics of your favorite artists!  
In this issue: We Are Messengers, 
Chris Tomlin, The Afters, Drew 
Holcomb, Meredith Andrews + more! 

CCM Magazine is  
published on the  
1st  & 15th of each 
month by Salem 
Publishing, a division of 
Salem Media Group

Publisher
Michael Miller

Associate Publisher | 
Mixed Media Production
Ross Cluver

Editor
Kevin Sparkman

Design
Martina Ahlbrandt  
(cover & graphics)
Ross Cluver (content)

Contributing Editors
Andy Argyrakis

Contributors
Matt Conner
Andrew Greer

Fulfillment & Customer 
Service Manager
Suzanne Solinger

Customer Service Reps
Janice Collier Arsenault 
Dave Campbell

Executive Dir.ector 
of Advertising
DeDe Donatelli-Tarrant
805.987.5072
dede@salempublishing.com

Web Ad Traffic Coordinator
Web & Social Media Support
Brandon Woolum

contents  August 01, 2017

http://www.ccmmagazine.com/magazine/issues/aug-01-2017
mailto:dede@salempublishing.com
http://bit.ly/CCMpics-817a


From the Editor

As it is in Heaven | I didn’t realize how easy it was to take  
even something as significant as The Lord’s Prayer for granted. 
Not until a few years ago, when one of my pastor’s dove in to 
Matthew 6:10, Your Kingdom come, Your will be done, on Earth as 
it is in Heaven. 

His Kingdom, here on Earth, as it is in Heaven... Not past tense, 
nor in the future—but right now. Why not, right? Until my pas-
tor posed that question, I had never really thought of it that 
way. I either read or prayed through that verse and almost sub-
consciously passed God’s Kingdom to be present among us as 
something that was to come in some distant, far-off time.

As you will read ahead in our cover interview with Tasha Cobbs 
Leonard, music—in the right context, of course, and according 
to Cobbs Leonard—can be as much a part of our spiritual lives 
as anything else, and we agree. So, if that’s true, then there real-
ly must be something to support the phrase, “heavenly sound.”
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From the Editor
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Kevin Sparkman
Editor, CCM Magazine
KSparq@CCMMagazine.com

At some point before making her latest album, Heart. Passion. 
Pursuit. (Motown Gospel, August 25, 2017), we suspect Cobbs 
Leonard asked herself the same question, “Why not?” And  
after collaborating on tours such as Chris Tomlin’s Worship 
Night In America, she’s worked with everyone from Matt Red-
man to Nicki Manaj to Jesus Culture’s Kim Walker-Smith to 
bring a heavenly sound down to earth. So, enjoy our chat with her, 
and with Fred Hammond and Bryan Popin in this issue—more  
colorblind gospel greats that usher in the Kingdom through song.

Blessings,  
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Tasha Cobbs Leonard
The Universality Of Musicality
How this award-winning worship leader builds musical 
bridges—for the nations

By Andrew Greer

The history of the Christian church has been marked by singing. 
This is especially true within the traditions of the African-
American church. Whether on a recording, in a concert setting or 
within the context of a worship service, the music birthed by the 
African-American church—the foundation for today’s massively 
popular Black Gospel genre—has long incited worship within the 
hearts of generations of believers hailing from a wide array of 
national, racial and denominational backgrounds. 

For Tasha Cobbs Leonard (her recent nuptials to music producer, 
Kenneth Leonard, resulted in the new name extension), her 
musical influences have long been steeped within her church 
experience. The daughter of a pastor, Tasha grew up observing 
the power of music in unifying her local congregants to worship 
God together. But with the explosive popularity and subsequent 
international recognition of her modern worship standard, 
“Break Every Chain,” the Georgia-born singer and GRAMMY-
winning gospel artist has now become a musical force and 
worship resource connecting thousands of diverse congregations 
converging under the banner of Christianity across the globe.
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Reflecting her call and obvious gift to bridge the Body, Tasha 
invited dozens of worship leaders, musicians and songwriters 
from around the world to contribute to the sound and the spirit 
of Heart. Passion. Pursuit. (Motown Gospel)—Tasha’s latest 
release and, in her words, her current spiritual “assignment.” In 
this exclusive CCM Magazine cover conversation, Tasha expounds 
on her passion to unify the universal Church through music, and 
mentoring those musicians leading the way.

CCM Magazine: Growing up, I would often attend concerts 
featuring some of my favorite Black Gospel artists—artists like 
CeCe Winans, Donnie McClurkin and Kirk Franklin & the Family. 
I quickly observed how in the African-American church, music 
was utilized as a resource to incite worship among the people. I 
observe this from you on your platforms as well. Has that been 
your experience as an artist and worship leader in the African-
American church?

Tasha Cobbs Leonard: Absolutely. I believe that God uses music 
as one of His tools to reach people. I’ve been leading worship 
and singing, basically, all of my life. I’ve had people say to me, 
“When the sermon couldn’t reach me, or the message couldn’t 
reach me, the song that you sang today really ministered to me 
in a way that I needed.” 

Music reaches the souls of people. It touches you in an emotional 
place, where sometimes words that are spoken can’t reach. So 
that has been my experience in the church where, sometimes, 
the worship song just does what you need. And I believe [music] 
is a tool that God uses to reach His people. 

Tasha Cobbs Leonard
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CCM: I was listening to the new record, the vamp at the end of 
the first track, where you sing, “Mountains be moved / Chains 
now be loosed,” immediately caused me to think about the 
lyric of “Break Every Chain,” which, of course, is the song that 
introduced so many of us to you. Thinking about what you just 
said, do you really think that music has a hand in breaking our 
chains? In setting us free?

TCL: Absolutely, music does. The Bible says that we overcome 
by the blood of the Lamb in the word of our testimony. And so 
my testimony with “Break Every Chain” … I was in a season of 
great depression. It was a breaking point for me. Would I move 
forward or allow it to overtake me? The first time I listened to 
“Break Every Chain,” I couldn’t put it down. [Depression] was a 
stronghold that I had struggled with for many years, and that 
song introduced me to the next place of freedom. I am a living 
testimony that through the ministry of that song, the chains of 
depression were broken in my life. God uses music to free us from 
some of the things that may have had us bound for many years. 

CCM: Anyone who is in tune with their spirituality can attest to 
the power of music in our spiritual lives. What is it about music 
that has that ability to move our spirits so powerfully?

TCL: When you think about the soul of a man, it’s the place of 
your emotion, your passion. And that is where music is birthed 
from. It’s a gift that God has given some of us to reach [others] in 
a “soul-ish” realm. 

When you think about sound scientifically, there are sounds 
that could shatter glass. If I have my TV too loud the vibration 
from the sound will cause things to move in my home. Just as 
it is physically and scientifically, I believe it’s the same way in 
the spirit. [Music] is a gift that God has given us that spiritually 

Tasha Cobbs Leonard
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shatters things and puts things in order. It moves things around 
for us. I’m getting chills. It literally shakes things and breaks 
things. But also in the spiritual realm. And that’s just the way 
God ordained it to be. 

CCM: You lead an every-other-year conference called iLead 
Escape that provides workshops and mentorship from and for 
worship leaders all over the world. Do you feel inspiring other 
music leaders is a part of your calling?

TCL: I am big on mentorship. There are so many stories in the 
Bible about mentorship and how people walked with people and 
carried another man’s vision. I have mentors in my life who help 
me navigate through life, and so I started [iLead Escape] because 
so many people were asking me, “Could you be my mentor?” I 
took that very seriously. And so I share the tools that I’ve used 
through the years to help me become greater at my craft—at 
being a worship pastor or a worship leader to different people. 

I love to sing, I love music, but I love to see people grow and 
become greater at what they’re called to do. That is one of my 
greatest assignments, and it’s one of the joys of my life. 

CCM: How has mentoring others in the context of iLead Escape 
influenced you in your own worship leadership?

TCL: That’s a great question. One of my students is also my 
goddaughter. I started to mentor her when she was 13 years 
old. I noticed she had a great calling on her life and I took 
her under my wings. Now she’s 22 years old and is one of the 
worship leaders at her church. I watch her [lead] every Sunday on 
stream—you watch these things come full circle. There are a few 
[leaders I have mentored] around the world that I have watched 
for many, many years—that I had a part in helping them become 

Tasha Cobbs Leonard
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what God has called them to become. Sometimes we love the 
awards, but the reward in watching someone be great at what 
God has called them to do is much more fulfilling spiritually. 
That I’ve helped the Kingdom in some way—that feeling is 
priceless.

CCM: On the new record you have collected different worship 
leaders from different racial, cultural and church backgrounds. 
Their various leadership styles texture this one record. Is it 
important to you that there be racial and denominational 
diversity in our musical worship of God?

TCL: Ten years ago, my pastor, Bishop William Murphy started 
calling me a “worship bridge to the nations.” I thought, What is 
he talking about? But after the release of “Break Every Chain,” 
people would write on my pages and send me e-mails from all 
different cultures and different nationalities, so I started to 
be invited to these different platforms and I was exposed to 
the diversity of worship. I believe my pastor was prophetically 
speaking that over my life, that I am called to bring a fellowship 
between diverse cultures to create a universal sound that heaven 
cannot deny—that sickness will be healed from these sounds.

There is something about unity. We are stronger together. The 
Bible talks about how one can chase a thousand but two can 
put ten thousand to flight. Well, imagine 30 worship leaders in a 
studio, all different nationalities and cultures—how many would 
we put to flight then? That’s exactly what we experienced in that 
studio the week that we recorded Heart. Passion. Pursuit. … that 
universal sound. 

I had the opportunity to sit down with worship leaders that 
I have admired for years. Matt Redman. Kim Walker-Smith. 
Jonas Myrin. These are worship leaders that I’ve seen on 

Tasha Cobbs Leonard
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Tasha Cobbs Leonard

different stages, and now we bring our experiences together 
to create this sound the Christian world and Kingdom is really 
going to accept. It’s just that effective. I believe there will be 
such a greater universal Kingdom sound when we all get to 
heaven. But I think we can have that now, you know?

CCM: On a different note, you’re a newlywed! 
TCL: Yes! [Laughs]

CCM: How has marriage and your relationship with your husband 
impacted your vision for this Heart. Passion. Pursuit.?

TCL: My husband [music producer, Kenneth Leonard] actually 
produced Heart. Passion. Pursuit. I didn’t just say, “Hey, you’re 
my husband. Now you gotta produce the album.” [Laughs] No, 
thought went into it—it tied into the universal sound theme. 
My husband has traveled the world with many R&B artists on 
different stages, so when we think about a universal sound, it’s 
much greater than just the merging of the Christian sound and 
gospel sound. 

My husband is also very meticulous and extremely thorough 
when it comes to production management. And I needed that. 
I needed someone who understood me and could stretch me, 
because I’m one of those persons, when I know my vein, I’m 
comfortable there. But when God gives me an assignment that 
stretches me, I need someone there to help say, “I know you 
can do this. You did this at the house the other day.” And that’s 
exactly who he has been. I’m so much greater as a leader and a 
worshiper and an artist because of the way he pushes me now. 
You hear that on Heart. Passion. Pursuit.   
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Fred Hammond — Real, Live Worship
Known as the father of urban praise & worship, you 
might be surprised who influenced Fred Hammond’s 
latest live recording

By Andrew Greer

When Fred Hammond first came into gospel music fame 
through the super group Commissioned in 1985, the 
contemporary Christian music industry was still a decade or 
more away from its transition into a genre majorly defined by 
the commercial clout of modern worship music. Yet throughout 
his GRAMMY-applauded recording career, the versatile singer-
songwriter, producer and arranger always kept the live 
experience of music on his mind—and the worship experience of 
gospel music in his heart.

Having been personally impacted by the worship music 
recordings of artists like Michael W. Smith in the past, and 
being prompted by his label for a fresh Hammond-live recording 
in the present, the legendary gospel music man decided it was 
high-time to combine his affinity for excellence onstage with 
the humility perpetuated by music promoted specifically for 
moments of spiritual worship—personally and corporately. The 
result? Worship Journal Live (RCA Inspiration).

Straight from the mouth of the man who is behind it all, join 
in on this exclusive CCM Magazine conversation with Mr. Fred 
Hammond.
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CCM Magazine: During your multi-faceted thirty-year recording 
career, you have been applauded as much for your behind-the-
scenes skills as for your performance onstage. How has your 
role as a producer influenced your role as a performer?

Fred Hammond: I love being a producer. Back in the 
Commissioned days we never had to struggle to fight to  
produce our own albums. Our first album came from a demo  
that the record company liked so much they let us produce it.  
So that’s been a gift from God—to help me understand the  
inner workings [of making an album]. I truly love it. 

It does help you as an artist because you now know how to layer 
your foundation. Like a person building a house, it would be 
better for the architect or the builder to lay something like the 
sprinkler system because the builder knows where all of the 
pipes and gas lines are laid. Otherwise, you bring a secondary 
person out and they have to call the particular companies to 
flag the land and say, “Don’t drill here. Don’t dig there.” But as a 
producer, I know where to dig and I love it! 

CCM: Your discography has been blueprinted by the bass. 
Worship Journal Live is no exception. Your instrument frame-
works the tracks, instigates the grooves and even motivates the 
melody at times. How has your history as a player shaped your 
music—from songwriting to recording?

FH: Playing bass is the foundation of how I think. It is just a part 
of that rhythm section, between the drums and the bass. They 
are the foundation and it sets the groove for how I sing, where 
the pocket is, where everybody fits. 

Fred Hammond
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CCM: In a recent Facebook Live video you suggested Worship 
Journal Live is more than a collection of good songs to listen to 
… it is music to pray by.  What did you mean?

FH: You can put Worship Journal Live on in your quiet times and 
meditation times, and you can actually sing along with it. It’s 
not meant to be just listened to—listen to Fred sing—it’s more 
to follow the heart and spirit of any given song. This album will 
minister to your everyday needs, pretty much the way Michael 
W. Smith’s first worship album [did for me]. I would put those 
songs on and pray to it, and sing along with it in the car, or right 
before I would go on and minister. By the time I got to “Above 
All,” I was pretty much enthroned in the moment of worship and 
I could feel the presence of God. That’s what I want to happen 
[for others] on this album.

CCM: You have mentioned that, even as an adult, you did not 
know a lot about “worship,” though you knew how to program 
an order for a church service. What have you learned about the 
experience of worship through music since then?

FH: Back in 1992, 1993, and 1994 when I first started learning 
about worship, in the African-American churches we went to, 
concentrated on the problems and we sang ourselves through 
the problems—songs like, “I must tell Jesus all of my trials / I 
cannot bear these burdens alone.” When you worship, you don’t 
tell Jesus about your problems because He knows about your 
problems already. You tell Jesus about your problems by just 
acknowledging who God is, exalting His name, and blessing His 
name. Then, all of a sudden, God is bigger than your problems. 

Fred Hammond
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CCM: From your perspective, what is your definition of worship?

FH: [Worship is] an intimate moment with God. You’re exposed, 
and you don’t mind being exposed, every part of you—not just 
the good parts, but the not-so good parts. That’s what [worship] 
is, just being in His presence. 

CCM: The genesis of “Urban Praise & Worship” is often 
attributed to you and your recordings. When you first began 
your solo career did you realize you were inspiring a new  
sub-genre of gospel music?

FH: I didn’t start out [recording in my style] to say, “Watch  
what happens.” I just figured this would be my style like  
Michael Jackson or Prince had a style. Different people have 
different styles. 

Because the urban church, the black church, the inner city church 
weren’t doing Praise and Worship, I figured I would do a style of 
music that glorified God but I would just put a different beat to 
it. Where an acoustic guitar would be on somebody else’s song, 
I’d put an organ. The drumbeats would have a little more hip-
hop flavor with sample-driven things underneath. I put some 
soul into it—that’s all I did—so other people could say, “Wow, I 
didn’t know we could do that.”   

Fred Hammond
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Bryan Popin — Stepping Out
Already proving he can ‘make it,’ Popin reprioritizes and 
admittedly, finally gets out of his own way

By Matt Conner

Bryan Popin has jammed with Stevie Wonder and written for 
Justin Timberlake and *NSYNC. He’s also learned the hard 
lessons that come when you craft an idol from your dreams, 
chasing them for your own fame. I Got Out is the story of an 
artist breaking that mentality, a set of musical stories that share 
Popin’s journey from selfish desires to God-ward hopes. In the 
process, he’s been blessed with an even bigger platform. 

We recently asked Popin to tell us a bit more about the meaning 
behind his new album title and how others are responding to 
the new songs. He also tells us about the day that Stevie Wonder 
just happened to give him a memorable nickname.

CCM Magazine: The new album title is I Got Out and your own bio 
refers to coming out of some difficult trials while writing this 
album. Does that refer, then, to you making your way out of a 
specific situation?

Bryan Popin: Everybody assumes that I Got Out refers to one 
specific thing I “got out of...” It does, but there are a lot of those 
things. You’re never going to have a perfect life. Even if God 
intervenes in something you’re struggling with and that season 
is over, there’s always something else. I think human nature is 
that we want certain things in life—a certain career or a bonus, 
let’s say. There’s always something else to attain; nothing is 
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ever good enough. I got to a place where I Got Out was more of a 
mentality of…getting out of that mentality. It was realizing that 
God alone in my life, my family alone in my life, my wife alone 
in my life—it’s not that I didn’t value them, but I was already 
blessed because of them all. I didn’t need to attain another hit, 
or this or that.

I Got Out, for me, is all about a mentality, but it does refer to 
specific things. I almost lost my marriage. I was pursuing a career 
in music and even letting my ministry be an idol in my life. It 
was put in front of everything. I was always questioning God, 
wondering how He was going to do this, or how we could afford 
that. I was always worrying rather than trusting God through it. 
So I had to learn even in my own life how to put God first and 
how to worship and praise through all of the mess. Once I did 
that, my marriage and my priorities were back in order. I started 
serving at my local church more than trying to promote my local 
ministry. Then at that point, God started promoting my ministry 
and connecting me with the right people.

I even almost went bankrupt. Again, God intervened in that 
situation. I had land that we’d owned for thirteen years that we 
were trying to build a studio and a home on, and I almost lost 
that. The bank wanted me to pay it off and I couldn’t. Lo and 
behold, someone intervened to help me get another loan and 
secure it, and then we were able to build. I know it doesn’t sound 
like a big deal, but when you’re living through it and you’re 
desperate, it is. In general, I got out of a lot of stuff, but it was 
more of a mentality of learning to speak life in situations. We’re 
all walking in these same struggles.

Bryan Popin
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CCM: Was there one specific turning point where you felt your 
perspective shift in the midst of all of that?

BP: Yes, it was actually at a church service—a very modern 
service with fog, lights and incredibly cool-looking people on 
stage. I was not worshipping. In fact, I was caught up in the 
looks of everything, even admiring it. Then I started questioning 
how I could fit in it all. I was wondering how people in this area 
would know my own name. After a while, I realized how selfish 
I was being. I just heard this little voice that said, “With all of 
the beautiful music, the fog and the lights to help you worship, 
you still can’t worship Me.” When that clicked with me, I lost it. 
I started weeping and crying and I got down on my knees and 
asked God to forgive me. It really shifted my focus. I had to let 
go of thinking of only me—my career, my ministry—and focus 
on the inside, just worshipping and helping others. That’s when 
I found much more peace and could sleep at night, and yet 
it’s also when God started to connect the dots. This season of 
nothing happening shifted to, “now is the time.”

CCM: Were you writing songs all through this time?

BP: The songs that God has brought to me have always been 
more positive, even prophetic words. They’re encouraging me 
at times when I just really need the encouragement. I think 
with me being in the urban gospel world and having the profile 
that I have, there’s no way I can connect without having that 
transparent, honest vibe in my music. That’s true of all of these 
songs. “I Can Make It” was written in the darkest time in my life, 
and it’s become a theme for a lot of people who follow my music. 
That’s true of “I Got Out,” as well. 

Bryan Popin
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CCM: Is the hope for I Got Out that people will be encouraged as 
you were?

BP: I wanted to be transparent so I could connect with people, to 
encourage them as I was in the process of writing these songs. 
I grew up in church and my mom was a choir director. I’ve been 
around a lot of pastors and a lot of people who are in full-time 
ministry. The one thing I’ve seen in their lives is that you often 
cover stuff up and never share the struggle of the journey. I tried 
to be a little more open on the journey, and these songs are door 
openers to those stories behind them. There’s a lot of people 
out there hurting or frustrated or confused. They’ve given up on 
hope and if we, as songwriters, share our stories with them, then 
we can help others know how to move through their own stories. 

Bryan Popin
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CCM: You have a great story where you actually met Stevie 
Wonder, right?

BP: To take a train from New Jersey to New York was a big deal. 
It was almost an hour-and-a-half journey. You had to deal with 
a lot of stuff to get to the city and then you had to come back. I 
was being lazy one day and didn’t want to go in and a friend of 
mine who was this producer, called me and said, “You know it’s 
my birthday, right?” I said, “I know, but we worked so late last 
night, and I’m tired.” He said, “Please come into the city today 
because I’ve got someone I want to introduce you to.” 

So, I came in and I’m hanging at his apartment in New York, 
and there’s a knock at the door and it’s Stevie Wonder. My eyes 
bugged out, and I was like, “Is this the real Stevie Wonder?” He 
said, “Oh yeah, I’m the real thing.” We were just joking it up and 
he got on this keyboard and my friend was on drums and we 
started jamming. It was surreal.

Later, we got into his limo and went to this blue ribbon 
restaurant. He brought twenty people out to eat and on the limo 
ride to the restaurant, my producer friend, played the beginning 
of my song “I Can Make It” from his phone. Stevie’s moving his 
head side to side, as he does, and he goes, “Oh man, that’s the 
‘Little Boy Wonder.’” That nickname for my label and publishing 
company has stuck because Stevie “named me” [laughs].   

Bryan Popin
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Third Day  
Revival         
(Provident Label Group/Sony Music)
FOR FANS OF: Blind Boys Of Alabama, 
Bob Seger & The Silver Bullet Band,  
The Doobie Brothers
WE LIKE: “Leave This World Behind”
QQQQ

With well over twenty years together, Third Day has 
tackled a variety of styles and themes, but Revival is 
indeed the “return to roots” vibe that’s been absent from 
several latter works. In actuality, it goes well beyond 1996’s 
now classic self-titled debut with the bus on the cover and 
dips all the way back to the soulful, horn-soaked, roots 
rockin’ vibe of the Muscle Shoals scene in the ‘60s. 

It sure didn’t hurt that the band recorded in the same 
Alabama studio previously graced by Aretha Franklin, 
Otis Redding and Etta James, while their own road-
tested musicianship is also at the top of the game. Of 
course, Third Day stays just as strong with its message 
of hopefulness and praise, evoking the spirit of a vintage 
gospel revival within the context of an aching society 
destined to be stirred by these joyful sounds.   

–Andy Argyrakis
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Jesus Culture  
Love Has A Name         
(Jesus Culture Music)
FOR FANS OF:  
Kim Walker-Smith, Bryan Torwalt
WE LIKE: “Love Has A Name”
QQQQ

The latest live release from Jesus Culture, Love Has A 
Name, is a loaded worship set that, if you get the Deluxe 
Edition, clocks in at nearly two hours. Filled with stirring 
anthems and ballads alike, it’s an exciting and inspiring 
live arrangement (recorded live at Jesus Culture Church) 
filled with highlights like “Love That Saves,” “Never Stop,” 
and the declarative title track (anchored by Kim Walker-
Smith’s incredible live vocal work). 

Fans of Jesus Culture will love this oversized set featuring 
many notable worship leaders from the JC family. 

–Matt Conner
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Mark Lowry  
What’s Not To Love?        
(Daywind)
FOR FANS OF:  
Gordon Mote, Gaither Vocal Band
WE LIKE: “What’s Not To Love?””
QQQQ

Mark Lowry’s latest batch of old-time, Southern Gospel 
tunes is infused with his natural ability to work a room 
from top to bottom. The spirited “Why Don’t We Sit And 
Talk” is a front porch stomper filled with Lowry’s charisma 
and charm. 

The piano-driven sing-along “What’s Not To Love?” follows 
suit and keeps things moving at a brisk pace. Slower 
favorites will be “Feels Like I’m Already There” and “I Know 
When I’m Hearing From Home.” Whether fast or slow, the 
rich instrumentation on each track rounds out these songs 
that yearn for a heavenly home. 

–Matt Conner
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Jennifer McGill  
Unbreakable         
(Self-Released)
FOR FANS OF:  
Kelly Clarkson, Pink, Mariah Carey
WE LIKE: “Fearless”
QQQQ

Calling Jennifer McGill a “new artist” is completely true  
as far as recordings are concerned, but considering she 
spent seven seasons captivating the entire world on  
The All-New Mickey Mouse Club, the singer-songwriter 
sounds unbelievably seasoned on Unbreakable. 

Though she never ascended to the heights of cast mates 
Justin Timberlake, Britney Spears, Christina Aguilera 
or Ryan Gosling in the immediate aftermath and 
experienced years of self-doubt, plus her mother’s sudden 
death, now is unquestionably her time to shine. Not only is 
McGill a soulful pop artist with a massive vocal range, but 
she’s a faith-fueled example of an empowered woman at 
40 who rightfully insists it’s never too late to start again.  

–Andy Argyrakis
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Equippers Revolution  
Hands High         
(DREAM Worship)
FOR FANS OF: Hillsong Young & Free, 
NewSpring Worship
WE LIKE: “Let You In”
QQQ

Equippers Revolution made a name for themselves 
two years ago with “This Is How We Party,” a song that 
effectively describes what to expect from the band: high 
energy, youth-oriented church party-worship music. A 
self-proclaimed, “bunch of kids from the end of the world,” 
the New Zealand band is composed of youth leaders and 
students from Equippers Church in Auckland. 

Now on DREAM Worship, the band’s sophomore release 
is loaded with busy EDM loops and hyper-programming 
that becomes distracting. There’s not a single guitar to 
be heard on the album. Lyrics are typical modern worship 
and rely too much on cliché, but they improve when they 
become introspective. “Let You In” is a standout of honest 
confession, suggesting the band’s potential to grow out of 
a crowded genre. 

–Mark Geil
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To Speak Of Wolves  
Death In The Shadow         
(Solid State)
FOR FANS OF:  
subseven, Dizmas
WE LIKE: “Braided Bay”
QQQ

In many ways, To Speak Of Wolves’ latest album title 
Death In The Shadow completely explains where they are 
now as a band…and where they’ve been. On an estranged 
hiatus since 2012, they’ve left the depths of near 
extinction to re-emerge with label Solid State and give 
the fans what they’ve wanted—which, was the genesis of 
Death In The Shadow—new life, and new music. 

Bringing it like screamo has never gone out of style  
(which, apparently it hasn’t), the album’s most stellar 
shrieks are heard on “Enemies To Everyone,” “Haunt Me,” 
and “Braided Bay.” The track “Touch,” placed toward the 
end of the record, showcases the band’s ability to rock 
upon layers of complex arranging and intricate thematic 
billows. 

–Kevin Sparkman
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